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"In the begining * this century flouriſhed | 


EDWARD- 'KIRRALL® 


, as bein * Sheffield. 4 He 0 n 
8 many different ways, and on account of a por- 
trait of a Lady Dunce, has been noticed by Mr. 


Pope. L 51 His Mezzotintos, ſtrietiy ſuch, are ; 


not very numerous, and are ſome of them ſea- 
pieces, which were worked off, not with 2 


© happy effect, in blue. The portrait of — | 
Chriſtopher Wren i is extant by him after Cloſter- . 


5 man. He introduced the uſe of Mezzotinto 
alſo into a new method of printing, invented by 


himſelf, in which it is joined with etching, and ! 
8 With engraving in Wood. With theſe blended - = 
2 arts, ſays Mr. Walpole, ag he formed a tile 


that has more tints than ancient wooden cuts, 
on . N . the W & 


| mo | | | * 
len See Mr. Walpole q been. al. *r. 228. 
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| | Mezzotints, ſoftens the ſhades on he outlines, 
; 129 more an bi and agreeably melts the 
impreffion of the” wooden ſtamps. which give 
the tincture to the paper and ſhades together.“ 
His prints in this manner, which are moſtly 1 in 
the biſtre tint, may therefore be conſidered in 
e ſort as Mczzotintos, which * eſewble 
m_—_ far more than woe pri ints. 
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* find 3 on 2 8 of . Patten, 
| aged. 146, the name of J. Cooper, a painter and 
engtaver. He ſeems from the date on the mw. 
to have flouriſhed about the year 1737. On "MY i 
of A different Chriſtian name, Edward hn 


appears as the publiſher of many Mezzotintos, 
br by Smith and others, but wen 
_ forme of them are by: kis own hand. | TEL 
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tempt any diſtin: mention of them. Among | 
them the names of Mac Ardell and Houſton 
deſervedly ſtand foremoſt. From each of theſe 
we have a great number of well-known prints 1 
( both in portrait and hiſtory. Mac Ardell in | f = 
8 particular, who was a native of Ireland, has o- 4 
| pied many capital pictures of Morillo, Rem- ll 
: brant, Rubens, and Van Dyck. [6] Some of 
| Hou ſton's prints alſo are after the works of 
Rembrandt. Among his portraits he executed : 
5 2 Ik of heads i in N s TION of the Reformer. 0 90 0 A | 


he name * : „ 
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Wh. > came: TOR, Ireland to eftablich himſelf 3 in 5 1 
| London, is well known both. by: his * alter = 
3 - [6 See FREY: No. As atalogue 5 1 
| many of his works, divided into claſſes, 2 „ 
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Si Joihus Reynold' 8 pictote of Girrick between : 


Tragedy: and Comedy, [71 and by other prints 
alter the lame e Artiſt. | 


1 „„ 


The ſet of heads executed by. 


"Who: was a portrait painter, in a fie. a8 large . 
as life, has met with applauſe alſo,; but they . 
had ſeemin gly been more 11 bus ae been : 
done in a ſmaller lize, 1 


A THOMAS WATSON, 


A 3 artiſt, has copied in N fix 8 
the Beauties at Windſor, but did not live to 

. finiſh the ſet. We owe to the fame hand many 
oe pl &c. _—_ Sir « Jo. Reynolds. nod | 


71 This celebraffd PEA To been copied . 15 
Vith the curious inſcription of L Homme entre le Viee 


ad la Vertu — : Man n. Vice and Virtue. e 
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; ; 1 he ds SN W Hiſtorian of ſo many 


5 other Engravers, tried his ſkill in Mezzptinto, * 
but deſiſted probably from any further purſuit 


tion of the two Mezzotintos extant! 1 him, 7 
I Mary Princeſs of Orange holding a haſket . | 
flowers, and William Prince of 8 a ſmall 
half. length, after Van Dyck. Of the former. | 
ol theſe. Mr. Walpole is. compelled, to ſay thar 8 3 | 40 1 
it is “ very bad.“ But his character a not <p 
. Te on his Mezzotintos. „ 1 
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bers, and amongſt them a fine print of Dr. 4 
7 N ewton, late Biſhop of Briſtol, Ren Sir Jobe. A _ 


We have yet to mention, , as a matter of cu. 
riofity at leaſt, two prints little known, by 5 
diligent artiſt, whoſe other een are e er 


4 _- X 


: * Fa 
F 
” : 
; * 


GEORGE vuuTur, 1 
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of it, on perceiving his ill ſucceſs. Even bis. _ 
moſt partial friends muſt condemn. the execu . 


BR + 


N 2 \ Mezzotinco 3 it will appear that the practice of 
5 it for a long. time was confined principally to. 
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the Engliſh and Dutch nations, including ſome 


| Flemiſh. artiſts, F rance and Germany, altho'. 


we owe the invention of the art to the 8 


5 have but little place in it's hiſtory altogether. 


France indeed, which may ſeem remarkable, 
ſince we owe to that country ſo many very 
are engravings in the common method, 

| ſeems at the moſt to number but three or four 
Yr ee (unleſs we add Simon, , 
born in Notmandy) and none of very diſtin- 
viſhed note. There appears to be no account wy 
t of wan, artiſt before 5 bean, 


The Wande of Evgtifh artiſts Wake, 
[het preſent times, but little exceeds that of . 


the it of Holland. e 8) ] Dutch ind ba, 
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engravers not without ſucceſs. II the number 
of Engliſh engravers however, before the pre- 
ſent times, (under which deſcription we include 
naturally the ſubjects of the three Wee 7 
exceed but little that of the Dutch artiſts, yet : : 1 J 
in point of excellence the palm muſt be given Me 
o our own nation. White and Smith have no 1 + 
rivals among their contemporaries, and Mac . 
. Ardell, Houſton, and Fiſher, FT 9 our 5 5 . 24 1 ö 
e in later times. Al. . 8 NF] 4 
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5 "The penſion very - fate of the a art is 1 
Ve; owing altogether to the Kilful, exertions of re- 9 5 
1 | gular. artiſts. But it may ſeem worthy of re- 8 ; + 
2 1 mark, that both che invention and progreſs of | : 0 0 1 
1 it are in ſome degree owing to Dilettant. This : _-— 
= the caſe as to the invention, whether we at. 
| tribute i it to Colonel de Siegen, to Prince Ru- 8 
pert, or even to Sir Chriſtopher Wren. And © 
5 1 He art has at different times been carried on b * ; 


ba Mr. We i Sir Rabi Cole, Mr. Latterel, M. 

Boyer, (Marquis dAigvilles) and in the pre- 
8 age by the very ingenious Captain Baillie, 
=”; who. amidſt the many admirable engravings | 
which we owe to his hand, has in a few inſtances 


: bn alſo e e with 112 95 ſucceſs. 


* Gy: 7p 15” now 1 2 PROM to r 
= ; "Do | times of ling | artifts. Among theſe, with the 
pe 5 exception of a few foreign artiſts only, the art 
1 has now belonged principally to the Engliſh 5 
5 . during a period of more than twenty years. 
5 The 1 very ſuperior merit of the artiſts who have 
1 WY ariſen f in our cotintry within that period, ſuch . 
5 as has almoſt given. a new file and character to I 
"the Att; and the very general practice of * 
amongſt us, have perhaps reſtrained others: from 
'porfuing i it. There ſeem, within a ſhort period, I 
4] to have been, more artiſts in Mezzotinto, mn - 


| England 3225 than i in e and every other 
: F country 4 | 


4 
i 
— Y v 
4 a . 
) f : 4 
N 1 8 Fo 2 . 
* N 8 ; 12 * 
* A 9 \ g 1 * 
ir 829 « 5 
4 . - 
— 1 . 4 . 
3 : . x 
5 1 4 J 1 * 
N 23 . Fo 
he af 3 5 
4 4 4 


0 97. 2. 
. . near a nd years, 


_ form PG origin to the middle of the preſent 
century, [9}. Among the foreign artiſts of the. . 


_ preſent times muſt be reckoned princi ipally. the 5 


three Haids of Augſbourg, John Jacob, 6 
1 and John Elie Haid. John Jacob 


the father (whoſe portrait is extant by his ſon 
& Elie) was a painter and has ſcraped ſeveral 
portraits of eminent men of Germany. Godfrey _ 
j worked ſome time in England, [1] and Wo 
Elie bas executed in 1782 a very confiderable 
Work! in Mezzotinto, the complete collection ok 
Hedlinguers Medals, in which the extreme de - 
7 ; licaey and ſoftneſs of the plates deſerve mack . 
| praiſe. We may add to our lift of German | 
_ artiſts, the names of Philip Rugendas the pain- 
ter, who died in 1742, and of Chriſtopher 
Heiss, 8. and G. Walck, J. u 14he and J. 
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ot living arts and their works, it 1 — * 
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35 ingly to our liſt of modern foreign 


found do not ſerve to aſcertain their dates. 


There are extant alſo, ſome indifferent Mezzo- 


 tintos, ma large fize, of out Saviour, ſeveral 


Saints, &c. executed at Augſbourg, without any 
rot ably of a late date. —— 
names of Marchi, a modern painter, who has 


- ſcraped a head of E arritigton the Author of the 
. Oceana, and of Jon Jacobi, who has engtaven 
bs ; ; the portrait of Omai, after Sir Joſhua Reynolds, F 
|  feem to belong to Italy; and there are ſome . 
portraits alſo. executed at Venice by two artiſts 1 


of the name of Zuechi. We n may add em. 


gn rtiſts, the z 
names of J. and A. Ryniſdyck, P. Faeas, . and. 


been the defign of this k 
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other reaſons, che undertaking i is far too great, 
and the very AA performances of our moſt 
_ fiſting! dern artiſts are well knowp' -— = 
even in a- foreign, countries. The work aſp ' Þ 
: would i in itſelf neceſſarily be incomplete, fince 
o many of our cis nun Wh to aner; 1 
fame. eee eee 5 hn be So 


Su 


= ou. otherwiſe W be altogether a a 

oh dane taſk, and i it might afford no improper 

ſupplement to the preſent wark, to enumerate 

| "he moſt capital performances: of our preſent 
very ſuperior artiſts after modern as well as 

ancient maſters. This would be, not only to 


d Juſtice” to their fame, and to Point « out the 2 
felt ſpecimens. of the art, but ; it would lead o 
the knowledge alſo of ſome capital pictures by 
old maſters, [3] as well as of the excellent 
| performers of thoſe of the preſent age. The 
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